IN my former paper, on the Laws of Latin Rhythm, I already
Btated that "in the dactylic vmses of Lucretius, Virgil, Ovid, etc., and in the lyrical writings of Horace also, a true perception of the metre is not tcl be obtained without regard to the laws of Latin accent" (Trans. 1868-9, p. 314). In the 8ame paper I expressed my regret that, for want of space, I
had scarcely touched upon the important subject of enclitics and proclitics; and had said nothing on elision and the inhence it exerts at times in the modification of accent [p.
351). I t is on these points that I now request your attention.
The usual treatment of Latin metre seems to me very generally to betray something of a pedantic character. But little reference is made to what ought to be the chief judgethe ear. Horace's "Legitimumque sonum digitis callemus et aure" has been a somewhat misleading guide, inviting a preference for the fingers over the organ of hearing. It may be exeused, if a beginner is taught to scan his hexameters; but this, after all, is but a first step in the subject: and our scholars are sensible of this, when they attempt to supplement their first lessons by the doctrine of caesura ; but here again there is more of rule than reason.
But if a consideration of accent is essential for the full comprehension of the Virgilian hexameter, a previous question is, to lay down a code of accentual laws; and here at once a grave difficulty presents itself. We must accept with some serious modifications the doctrines which are usually held on this subject. For the most p rt scholars have given a slavish assent to what is found in some passages of Latin writers. For example, we are told in some English booka on this subject, that dl disyllabic words in Latin, whether trochees, iambs, or pyrrhics in form, are to be accented on the penult. It is true that isolated passages in Latin authors occur where this is broadly put h w o r d ; but, as I have shown on a former occasion, this so far unqualified law ie subjected by the very writers who especially deal with the subject, viz. the grammarians, to very important exceptions, involving indeed whole classes of words. But even had it been otherwise, I should have felt at liberty to question any of their dogmas, if at variance with first principles ; and this, because I dispute their authority as witnesses. I shall not here repeat the arguments of my preceding paper, but do little more than recapitulate the results, as a preamble to the present discussion. My first charge against them is one which applies indeed to all the classical writers of Rome that have had occasion to speak of linguistic subjects, including men of mark, such as Aelius,' Cicero, and Varro. I n this branch of knowledge even they are very babies. But the grammarians belong to a lower grade of men, not merely devoid of taste, but absolutely ignorant and unintellectual. Above all were they wanting in the first qualification for the treatment of pronunciation, in that they did not know the ordinary rules of prosody.2 Lastly I have shown, from internal evidence found in their writings, that they too, like ourselves, were dealing with a language which was already dead ; and here, to the arguments adduced in the preceding (12, 36) . I n the preceding p p e r it was further shown that this last exception justifies us in placing an accent on the fin& of whole classes of adjectives, as ftirox, ftirax, and on such a word as pie&, etc. Above all it holds good for the ens and nns of imperfect participles, as growing out of an older entis or antis-an i being due to the suffix. Thus in the 12th book of the Aeneid, 1 have no hesitation in t h w accenting I endeavoured in my former paper to limit the application of the exception (perhaps too boldly) by the supposition that, in the case of disyllabic words with a short penult, emphasis at times might justify the lengthening of a first syllable, as in rcaX& (p. 339). At any rate, I gave abundant reason for believing that in the comic writers, and perhaps also in Catullus, under the in%uence of emphasis a long penult is habitually given to the possessives mezc8, t2cus, szczcs (pp. 340-5). And let me here add yet a few more instances to the series, by which the number of examples is raised to above fifb. But by far the most important exception to the general laws of accent, as laid down by ancient writers, is what is implied in Quintilian's remarks in 1, 5, 25-27. Here he admits that there are cases, where "uerbum acuto sono finiunt ;" and he adds, as his own explanation, that: " mihi uidetur condicionem mutare quod his locis uerba coniungimus." One of the examples quoted by him is the line at the beginning of the Aeneid, in which he writes : Troihe qui primus ab oris, thus placing an acute accent on the final of Troiae and at the same time giving to qui a grave, i.e. no accent at all, on the theory that Troiae-qui constitutes but a single word. This is in itself but reasonable, and indeed, whether the relative occupy as usual the first place in a clause or not, it will be found to be commonly devoid of an accent. In other words, when it comes first, it is degraded to the condition of a proclitic; when postponed, to that of an enclitic. This is thoroughly in accordance with what the grammarians themselves tell us. Thus Priscian (2,9,22,K.) : Qui quando pro relatiuo (ponitur), acuitur per se, in lectione uero grauatur. The same doctrine is repeated in his so- called Partitiones (2, 467, 29). Hence it is actuallx written at times as a proclitic in MSS.; for instance, in the first Harleian MS. of Livy, within the compass of the first seventeen chapters of the sixth book, I found qui twice so treated, and quod four times, qua and quo each once. But it is as an enclitic that the relative is most degraded; and this is especially seen, when, as in Quintilian's example, it is attached to the final of a preceding word, and constitutes with it the fourth foot, as again in : Nos tua progenies, caeli-quibus adnuis arcem (1, 254) ; fambm-qui terminet astris (1, 291) ; prim6-quae prodita somno (1, 474) ; atkr-quos aequore turbo (1, 515); ingdns-cui lumen ademptum (8, 658). But the same holds good in other parts of the verse, as: Pilumn6-quos ipsa decfis dedit Orithfia (12, 83); Cuncta tu6-qui bella pater sub numine torques (12, 180).
But conjunctions have, many of them in form, and nearly all in character and power, something akin to the relative.
Like the relative therefore, they commonly occupy the first place in a clause. If they surrender this privilege, it is perhaps always in favour of a word for the time important ; and then they are attached to it aa a quasi-enclitic, as in : Tu-ut umquam te corrigas (Cic. Cat. 1, 22) ; Sat fatis Venerique datum, tetigere-quod arua Fertilis Ausoniae Troes (Aen. 9, 135) ; Territat, inualidds-ut auis et littora uestra . . . .
(12, 262) ; mixta rubint-ubi lilia multa Alba rosa (12, 68) ; Haec-ubi dicta 'dedit (12, Sl), etc. I n : Cesserit Ausonid-si fom uictoria Turn0 (12, 183), much force is attached to the hated epithet Ausonio by the change of accent due to the appended si. Again, although ad-nidrtem in itself would claim a penultimate accent, yet this is changed by the suffixed si in : Quid cetera dicet Italia ad-mortkm-si t6 (Fors dicta refutet) Prodiderim (12, 41) ; and again much power is thrown into the all-important adjective, if in 12,233, we read : Vix host(em), alternf-si cdngrediamur habkmus. Nay even the particle nec, if it yield the place to which it is entitled in favour of another word, will be found at times to modify the accent of the word 80 preceding, aa : Nec numero inferior, pugncie-nec honore recedes (12, 630) ; Perpetiar ? dextrd-nee Drancis dicta refellam (12, 644). Add 7, 115; 9,218 ; 11, 343.
But prepositions above all words are to be treated as belonging to the noun to which they are attached. In the position which commonly belongs to them in Latin, and from which indeed their name is derived, they are proclitics ; and here we have abundant evidence in inscriptions of the best date that they were actually written as one word with the following noun. contended that when a verb appears in the middle of a Latin skntence or clause, its position is a signal that the preceding word is emphatic ; and so late as my recent paper on Rhythm I dwelt at some length on this topic. This consideration has the most important bearing on accent, if it be true, as I unhesitatingly hold, that a verb so degraded becomes itself an enclitic, as it were, to such preceding word. The first book would supply several passages like: celsb sedet Aeolus arce; rapid68 uorat aequore uertex. But I prefer on the present occasion to draw, as before, chie0y from the last book of the poem.
On the other hand, he rejects the privilege in:
Olli sBdat6 respondit corde Latinus (18). In dealing with the phrase inter 8e above, it was etahd that two passages were reserved. I now take them in hand, vie. :
Me natam nulli ueterhm sociare procorum Fas erat (27).

I116 quaeratur conilLnzr
Thlibus inter-sk-firmabant fijedera dictis (812).
Inter-86-coiisse uir6s et cernere ferro (709). and it will be at once seen that by the theory I have been putting forward, the unusual accent ie explained.
But a word may be emphatic without having a verb to follow it; and then may still so far tyrannize over an unimportant word or phrase that follows it, as to attach the same enclitically to itself, and in so doing vary its own accent. Our poet, when speaking of Dolon's ill-fated offer to enter the Grecian camp as a spy, on the condition of having for his reward the chariot of Achilles, says: Illum Tydides ali6 pro talibus ausie Adfecit pretio (v. 351). Here no one will doubt that alio thus separated from its noun is emphatic, and in my opinion But the fist word in a clause, or at the beginning of an hexameter, is especially entitled to a marked pronunciation, and hence it is that it is apt to be followed by unimportant particles, which logically have little connection, with it, m: Troks te miseri, uentis maria omnia wcti (1, 528) ; Prim& se Danaum magnti comitante caterua Androgeos offert nobis (2, 370) ; Talis se uastis infert Meaentius armis (10, 768) ; Nostrasne euadere, demens, Sperasti-te posse manus (9,561) ; Nec Romula quondam Ull&se tsntum tellfis iactabit alumno (6, 878). Bentley already felt this when, in the preface to his Terenee, a€ter noting the change of accent in wricmque, produced by the enclitic pie, he adds: Idem efficiunt ME TE BE: Mkrtim me, quod uerbum audio ? Quippe haec Latinis, ut etiam Rem, Enclitica sunt, ut Graecis ME, ZE. But the same applies to the second half of an hexameter, where the line, as so commonly happens, has a break after two and a half feet, and this second half commences with an emphatic word, followed by an enclitic, as : tant6-me impensius aequumst . (12, 20) modifies the alleged laws of accentuation. But I have yet to add to this class. In Plautua and Terence it often happens that two words intimately connected with each other are treated much as one word, with the result that the proper accent of the first word is modified in consequence. Thus melior, iunctis, nurnmos, puerzcm would under ordinary circumstances be accentuated on the first syllable; yet in the following lines they are attached in meaning to and precede trisyllabic words with a long penult, and consequently for the time transfer their accent to their several finals, as :
Vter ibi meli6r-bellator krit inuentus chntharo (PI. Men. E'tiam me iunctie-quadrigis minitatu's prostkrnere (5,5,36). Et mihi des numrn6s-sescentos qu6s j'ro eapite Uius pendam Ckrte equidem puerbm-peiorem quim te noui nkminem 1, 3, 5).
(Pers. 1, 1,37).
(2, 2, 34).
Similarly, we find numerous instances of modified accent in Virgil. Thus in the 12th book occur: crimkn-commune refellam (v. IS) ; ist6-certamine casus (61) ; coni6nx-Lauinia campo (80) ; portis-sublimibus astant (133) ; siquid-praesentius audes (152) ; siquis-modus, eripe morti (157) ; and at the beginning of lines : Semiuiri-Phrygis (99) ; MagnanimiIouis (144). So far our examples are taken from adjectives; but an attached genitive, a8 I have already said, plays the part of an adjective: and hence the change of accent in :
Prosequere, in-duri-certamina Martis euntem (73) ; dirisacraria Ditis (199).
Again, when a noun is monosyllabic, it is the habit of the language to attach it to a connected word, as is familiar to all in res-publica, ius-iuranduna, and as Priscian tells us in uirillustris, uir-spectabilis, etc., which he says, sub uno accentu pronuntiatur (Partib. 2. 465, 31 I ( . G). It has been less noted that such words are often united with what precedes so as to form a single word. But we see it in quare and quamobrem ; and again in the comic metres such connection is very generally essential to the rhythm, as for example in the Bacchiac line: Multiis-res simitu in me6 corde u 6 r q P1. Trin. 2, 1, 1 ; and in the trochaic octonarius : Grbuius tuum erit 6num uerbum ad-e&m-rem quam cent6m mea (2,2,107) ; and in the simple senarius : Bods tuis rebus me& res inridks malas (2, 4, 45). Add 2, 4, 153; 3, 1, 16; 3, 2, 56 (not to pass the limits of a single play). See Bentley too as quoted above (p. 44). Hence too let us read: Illi inter sese multhui bracchia tollunt (Aen. 8,452 ). Add G. 3,220 : Ben. 1,275 ; 6, 349; 8, 452; 11, 744; 12, 720; mag&-ui, G. 1, 169; qui-ui, 12, 917 ; odora candm uis, 4, 132 ; op6m ui 9, 532 ; 11, 552 ; and Quidue tripectora tergemini-uis Geryonai, of Lucr. ; subit&-spe feruidus ardet, 12, 325 ; Quid struis aut qui-spe gelidis-in nubibus haeres ? 12, 796; add 4, 271 ; uanb-spe lusit amantem, 1, 356. What is here asserted receives no slight confirmation from the fact that in Livy 6, 9, 10, the first Harleian MS. has summaui written as one word, therein agreeing with summopere.
Another example of accent modified by the conjanctio ver- But setting these considerations aside, I hold it to be a far safer course to deduce the laws of accent and quantity from the writings of the old poets themselves, than from the dogmas of so stupid and ignorant a race as the grammarians, especially when we keep in view the fact that they were really dealing with a dead language. Let me close this paper with some general remarks on the dactylic hexameter. By its very name we are told that the dactyl is the base of the system, so that a line like: NOLJUOV ava urparov o p m K a q v , ohwovro 6e haoc, has the first claim to our attention. But a poem limited to such verses would soon cloy on thGear; and me must not be surprised if a spondee at times was admitted, as a substitute for a dactyl, under the condition that such spondee should have the metrical accent on the first of the two syllables, as : OLWYOLUL r e Tau, ALOP 6e rehecero PouXq ; and so on with two or more to the Greek poet in the skill with which he turns this variety to account. Thus there is something well suited to the assumed calmness of Juno when she approaches Aeolus to solicit his aid in the succession of spondees :
Ad qubm tum Idno shpplex -his u6cibus usast.
So too the line already quoted from the 12th book, Olli sedat6 respondit c6rde Latinus, agrees with the quiet resolve of the aged monarch. Contrast too the description of the noisy Tiber with the solid firmness of Turnus, in the consecutive linesRauca sonans, reuocatque pedem Tiberinus ab alto ; At non audaci Turno fiducia cessit.
It was with a proper respect for the dactylic rhythm that the poet commenced with the line :-and that he closes the poem with three lines, in which every foot commences with an accented syllable ; and the spondees in the first two lines give way to a succession of dactyls in the last, the very exception in indignata adding to the strength of the passage :-Arma uirumque can6 Troibe-qui primus ab oris ; " H6c dicens ferrum aduers6-sub pectore condit Fkruidus. Ast illi-soluontur frigore membra Vitaque 1 cum gemitd-fugit indignata sub umbras.
I have said but little of caesura; but it will be readily inferred from the above, that in my view it finds no place in the original dactylic verse, and results only from the varieties which introduce an iambic rhythm. To the beauty of the dactylic hexameter variety is of the first moment; and for one I find a pleasure in the occasional occurrence of 
